COME UP FROM THE FIELDS
FATHER. 	Comment by Brendon Bottle: In “Come Up” Whitman gives his voice to one of those touched by the horror of the war. Although maintaining his omniscience he does not claim to speak as the poet of America but rather as the voice of a mother who has lost her son. Morris tells us that Whitman recognized early on as he worked in the camps that his old sprawling enthusiasm was poorly suited for the stories of the war and was forced to change his style to one of the individual. This poem, as well as “Toilsome” and others, show this style change. 

	1   Come up from the fields, father, here's a letter from 
         our Pete; 



	And come to the front door, mother—here's a letter 
         from thy dear son. 



	2   Lo, 'tis autumn; 	Comment by Brendon Bottle: Mack notes that Whitman, as the war progresses, is forced to reexamine his relationship to nature. In previous works nature reflects Whitman’s understanding of the world. However, in his war poetry a dichotomy arises which Mack refers to as “a lack of correspondence between his most immediate experience of nature, the weather, and his moral expectations of reality (108). This dichotomy can be seen here as the fields and orchards are full and fertile while the son is dead and the mother wastes away in grief.



	Lo, where the trees, deeper green, yellower and redder, 



	Cool and sweeten Ohio's villages, with leaves fluttering 
         in the moderate wind; 



	Where apples ripe in the orchards hang, and grapes on 
         the trellis'd vines; 



	(Smell you the smell of the grapes on the vines? 



	Smell you the buckwheat, where the bees were lately 
         buzzing?) 



	3   Above all, lo, the sky, so calm, so transparent after 
         the rain, and with wondrous clouds; 



	Below, too, all calm, all vital and beautiful—and the 
         farm prospers well. 



	4   Down in the fields all prospers well; 



	But now from the fields come, father—come at the 
         daughter's call; 



	And come to the entry, mother—to the front door come, 
         right away. 



	5   Fast as she can she hurries—something ominous— 
         her steps trembling; 



	She does not tarry to smooth her white hair, nor adjust 
         her cap. 

	6   Open the envelope quickly; 



	O this is not our son's writing, yet his name is sign'd; 	Comment by Brendon Bottle: Whitman recognizes the impersonality that death in a war creates. Being told by a stranger, though a letter, that one’s child is dead or wounded can make that death all the more troubling. This may be why Whitman felt the need to describe the soldiers he cared for when writing to their families. To show that someone who had know the soldier had been there when he died.



	O a strange hand writes for our dear son—O stricken 
         mother's soul! 



	All swims before her eyes—flashes with black—she 
         catches the main words only; 



	Sentences broken— gun-shot wound in the breast, cavalry 
          skirmish, taken to hospital, 



	At present low, but will soon be better . 



	7   Ah, now the single figure to me, 



	Amid all teeming and wealthy Ohio, with all its cities 
         and farms, 



	Sickly white in the face and dull in the head, very faint, 



	By the jamb of a door leans. 



	8   Grieve not so, dear mother, (the just-grown daughter 
         speaks through her sobs; 



	The little sisters huddle around, speechless and dis- 
         may'd;) 



	See, dearest mother, the letter says Pete will soon be better . 



	9   Alas, poor boy, he will never be better, (nor may-be 
         needs to be better, that brave and simple soul;) 	Comment by Brendon Bottle: Whitman still maintains his omniscience. Knowing that the boy is dead, knowing that the hope is false. Whitman must have felt this way in the army hospitals, knowing that a soldier would be dead and knowing that the family had no idea. He experienced this personally when he received the news that George had been wounded, he sought to keep this from happening by writing letters for the soldiers to the families.	Comment by Brendon Bottle: His line hints at Whitman’s changing view of death. In 1855 he almost glorifies death as part of the cycle of life, “has anyone supposed it lucky to be born?/I hasten to inform him or her it is just as lucky to die, and I know it” (Whitman 32). However, as Whitman experiences death more personally he begins to speak of death as a relief, he still maintains the sense of renewal, but dying is seen as a merciful release from the suffering faced by the person dying rather than as a glorious part of the life cycle.



	While they stand at home at the door, he is dead already; 



	The only son is dead. 



	10   But the mother needs to be better; 	Comment by Brendon Bottle: Mack points out that, although he is mentioned, the Father never makes an appearance in the poem. Instead we have the poet comforting and trying to help the mother. Mack argues that this is indicative of Whitman taking on the role of healer for the nation (115). This idea of Whitman as a national healer is even more evident in “The Dresser” in which he travels the hospital helping everyone he sees.



	She, with thin form, presently drest in black; 



	By day her meals untouch'd—then at night fitfully 
         sleeping, often waking, 



	In the midnight waking, weeping, longing with one deep 
         longing, 



	O that she might withdraw unnoticed—silent from life, 
         escape and withdraw, 



	To follow, to seek, to be with her dear dead son.



